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The Major Scale
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Natural minor scales are built on the
6th degree of it's relative Major scale.

The Natural Minor Scale
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The Dominant scale is
built on the 5th degree of
it's relative Major scale.
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The Dominant scale or Mixolydian Mode
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Dorian minor scales are built on
the 2nd degree of it's relative

Major scale.

The Dorian Minor Scale
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Major and Minor Triads (Arpeggios)
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Dominant 7th Arpeggios
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Minor 7th (-7) Arpeggios
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The Harmonic Minor Scale

Harmonic minor scales are built on the 6th degree
of it's relative Major. The 7th degree is raised to create
a leading tone giving a more definite sense of key.
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The Chromatic Scale
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The Blues (Pentatonic) Scale
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Key Study and Technique Exercises
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Arpeggio
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Arpeggio
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